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HOACHUTEJIBHAA 3AIIMCKA

BerynutensHoe ucnbeiTanue B OakanaBpuat no (45.03.01 @unonorus) npoBOgUTCS
C LEJBIO BBIABICHUS YPOBHS 3HAHMM NOCTyHaromux B ['0CynapCTBEHHBIM HHCTUTYT
pycckoro s3pika uM. A.C. IlymkuHa u omnpeneneHusi FOTOBHOCTH K OOYYEHUIO B
OakanaBpuare TMOCJA€ MOJYYEHHs] CpPEIHEro CHEUAlIbHOIO MIJIMA TEPBOTO BBICIIETO
oOpa3zoBaHus.

BerynuTenbHOE uCnbITaHNE MPOBOJIUTCA B TUCbMEHHOM M YCTHOM (popme.

OTBeTHl MOCTYNAKIINX HAa BOIPOCH OLICHUBAIOTCA wieHamMu kKomuccuu no 100-
OaybHOM 1IKasne. [lucekMenHast 4acTh BCTYNUTENILHOTO UCTIBITAHUS olleHuBaeTcs oT 0 10 75
0ayioB. YCTHasl 4acTh BCTYMUTEIBHOTO UCTIBITAHUS olleHuBaeTcst oT 0 10 25 Gasios.

IIncbMeHHBIN 3Tanm OpoBepAT 3HaHuEe opdorpaduu, rpaMMaTHKH, JEKCHKH,
CHHTAKCHCA!

1. [IpaBonucanue nexkcuueckux enunui] CEFR A1-B2, cnoBooOpa3oBaTenbHBIX U
dopmooOpazoBaTenbHbIX CyHHUKCOB.

2. lmeHa cyIiecTBUTEIbHBIE BO MHOKECTBEHHOM YHCJIE, 00pa30BaHHbIE 110 TPaBUITY,
Y UCKITFOUCHUS.

3. OnpeneneHublil/HeoNpeeIEHHBIN/HYIEBOH apTUKIIb.

4, MecTouMeHUsI JIUYHBIC, MPUTSHKATENIbHBIC, YKa3aTelbHbIE, HEOMpEeIe/IEHHBIE,
OTHOCHUTEJIbHBIC, BOTIPOCUTEIbHEIE.

5. ImeHa mpunaraTtenbHble B TOJIOKUTEIBbHOW, CPABHUTEIBHON M IPEBOCXOIHOMN
CTETeHSX, 00pa30BaHHbIC MO MPABUITY, U UCKIIOYSHUSI.

6. Hapeuwus, Beipakaroriue koauaectBo (many/much, few / a few, little / a little).

/. lMeHa 4yncnuTeNnbHbIe: KOJTUYECTBEHHBIE, TOPSAKOBBIE.

8. [Ipensioru Mecta, HaMpaBJIeHHs], BPEMEHHU.

9. Hanbonee ynmorpeOuTeIbHbIE JIMUYHBIE (POPMBI TJIAr0JIOB JSHCTBUTEIILHOTO 3aJI0Ta!
Present Simple, Future Simple u Past Simple, Present Continuous u Past Continuous,
Present u Past Perfect, Present Perfect Continuous u Past Perfect Continuous.

10. Jluuubie (opMBI TIJIAroJIOB CTpagaTeabHOTO 3ajora. Present Simple Passive,
Future Simple Passive, Past Simple Passive, Present Perfect Passive, Past Perfect Passive u
Future Perfect Passive; Present/Past Progressive (Continuous) Passive.

11. Jluuasie dopmbr TimaronoB B Present Simple (Indefinite) ans BeipakeHus
neicTBul B OymymieM mocie coro3oB if, when, in case.

12. MopanpHbIe TIarojsl U X 3kBUBajeHTHI (May/might, can/be able to, must/have
to/should; need).

13. PaznuuHble TpaMMaTUYECKHE CPEACTBA NJIsi BBIpAKEHUS OYyIyIIEr0 BPEMEHH:
Simple Future, to be going to, Present Continuous.

14. beznuunaple  (HOpMBI  Taroia: MPOCTOH, NEep(EKTHBIA, MPOIOTHKEHHBIN
WH(OUHATHB, IPOCTOMU, TTepHEKTHBIN, TPOJOKEHHBIN TePYHIUH.

15. Buasl yc10BHOTO HAKJIOHEHUSI.

16. Tlopsimok COB B TOBECTBOBATEIBHBIX, OTPUIIATEIBHBIX M BOMPOCUTEIHHBIX
TTOJIOKECHUSX).



17. TlpenoxeHus ¢ Ha4aJIbHBIM it.

18. Ipennoxenus c there is/are.

19. CornacoBanue BpeME€H U KOCBEHHAsI p€Yb.

20. TIpennoxxenus ¢ koHCTpyKIMei so/such ... that (I was so busy that | forgot to
phone my parents).

21. Jlexcuueckue HaBBIKU (3HaueHue CJIOB, JIEKCUKO-TpaMMaTH4eCKas
COYETaeMOCTh).

22. MHOTr03HaYHOCTh JIGKCUYECKUX €TUHUIL.

23. Jlexcuka oOIIEro ryMaHUTaApHOrO, KYJbTYPOJOTHYECKOTO, HCTOPUUYECKOTO,
(bUIT0JIOTUYECKOT0, MEeIaroru4ecKoro JUCKypcoB.

ITMcbMeHHBIN 3TAll COCTOUT U3 TPEX 3aJaHUM.

IlepBoe 3axaHMe, HANpPABJICHHOE HA IPOBEPKY 3HAHMM JIEKCUKH, IIPEIJIOrOB,
COYETaEMOCTH, COCTOUT U3 10 OTHenpHBIX OpeanoxeHuid. K kaxaoMy MOpensoKeHUIo
naetcs 4 BapuaHTa OTBETa, U3 KOTOPBIX TOJBKO OJIMH NMPABUWIbHBIA. AOGUTYPUEHT JOJIKEH
BbIOpATh OTBET, KOTOPHI OH CUUTAET BEPHBIM, 1 OTMETHUThH €TO.

BTopoe 3axanue, HanpaBJIeHHOE HAa MPOBEPKY 3HAHUHN TpaMMaTUKH (HE BepOaIbHbII
acriekT), coctoutT u3 10 oTAenbHBIX NpemioxeHuid. K kaxaomMy npemaioxkeHuo gaercs 4
BapHaHTa OTBETA, U3 KOTOPHIX TOJIBKO OJWH MPAaBWIbHBIA. AOUTYPHUEHT OJKEH BBIOpATh
OTBET, KOTOPBIA OH CUMTAET BEPHBIM, U OTMETUTH €TO0.

Kputepuu oneHnBaHus BbINOJHEHUA 1 U 2 3a1aHuii:

Kaxnoe 3amanme oneHuBaeTcs IO JIBaAUATHOAIBHOM cucteMe. 3a KaXKIbId
paBUJILHBIN OTBET Jaetcs 2 Gasa.

Tperbe 3aaHue HaAINpPaBICHO Ha MPOBEPKY 3HAHUK ¢GopM riarona. AOUTYpUEHTY
npemiaraercss packpbiTh 30 ckoOok B cBsa3HOM xynoxkecTBeHHOM TekcTe (CEFR B1-B2,
900-100 mevyaTHBIX 3HAKOB ¢ MpoOeIaMHu), TOCTABUB TJIaroJl B COOTBETCTBYIOIIYIO (opMmy.

Kpurtepun oueHuBanusi BINOJTHEHUA 3 3aJaHUA:

3amanue oleHuBaeTca Mo 35-0amibHOW MmIKane. 3a KaKIbld MPaBHIBHBIA OTBET
naetcst 1 Gamn.

Ha BrimonmHeHne MIChbMEHHBIX 33/IaHUN A0UTYPUEHTY Aa€Tcs 25 MUHYT.

YcrHplii 3Tanm  (YeTBEPTOE U MSATOE 3aJlaHusl) COCTOMT W3 JIBYX 3aJaHu,
HaIpaBJICHHBIX HA TPOBEPKY YTEHU S, HABBIKOB MOIYIOATOTOBICHHOW peUd U ayAUPOBaHUSI.
Bpewms noaroroku — 15 MuHYyT.

YerBepTOe 3aJaHMe TI0JIpa3yMEeBAaeT YTEHUE AOUTYpPUEHTOM BCIYX CBS3HOTO
myOmuiucTudeckoro Tekcta Ha anriuiickoM sizpike (CEFR B1-B2, 750-800 mewaTHBIX

3HAKOB C MpoOeIamMn).

KpnTeplm OICHUBAHUSA BBIINNOJITHCHHUA 4 3aJaHuA:



[ToacunThiBaeTcs Koau4yecTBO (poHeTHUeckux omubok. Kaxmas (moBTopsitoiasics)
omuoOka «cHumaer» 0,5 Gamna.

IIsaToe 3agaHue NpoBepsieT yMEHUE MOJHOTO U TOYHOTO MOHUMAaHUS MH(OpMALUU
myOJIUKalMi HayYHO-MIOMYJIIPHOTO XapaKTepa U COCTOUT U3 HEMOJATOTOBJIEHHBIX OTBETOB
Ha OJIOK BOIIPOCOB, 33/1aBa€MbIX K3aMEHATOPOM B YCTHOM (opMme: 4 — MO COAep KaHUIO
TekcTa, | (pa3BepHyThIN) — B paMKaxX TEMATHKU TEKCTa.

Kputepun oneHuBaHus BLINOJTHEHUS 3a1aHUSI:

Kaxnas  moBropsromascs  ¢GoHETHYECKas, TpaMMaTHYecKas, JICKCHYecKas,
KOMOMHaTOpHAas omuOKa cHUMaeT 1 Ga.

HecooTBeTcTBHE OTBETa 3aJaHHOMY BOIPOCY HW [/ WM COACPIKAHUIO TEKCTA
«CHUMAIOT» 5 6aIoB.

[TpumepHOE BpeMst JUTsl claull YCTHOM YacTH dK3aMeHa — 15 MUHYT.

TemaTnka 3aiaHuii MHCBMEHHOI0 3Tana, TEKCTOB W Pa3sBEePHYTHIX OTBETOB
HaXOJUTCS B paMKax T'YMaHUTAPHOIO 3HAHUS U XyJI0KECTBEHHOM JINTEPATYPBHI.

OO0pa3zen 3x3aMeHAIIMOHHOT 0 OMJIeTa

Examination Card X
Written Part

1. Make the right choice:
1. | was quite literally at the mercy of the Inquisition and was completely unable to ...

A. tell a lie B. to tell a lie C. tell a truth D. tell truth
2. She stood up and began to pace up and down, jerkily, as though her muscles hadn't
been used ... .

A. long ago B. for a long time C. ages ago D. a month ago

3. | shall finish my speech ... thanking everybody.
A. with B. in C. for D. by

4, The train left ... time and the Wallace monument rapidly faded into the distance.
A.on B.in C. at D. with

5. Two threads in the literature ... important questions about their validity. A. rise
B. raise C. pick D. get up

6. Charles I ... his head, but at least he kept his half-crown..
A. might lose B. had have lost C. may have lost D. should lose



7. Gioconda is rather a ... woman, but her smile is enigmatic.
A. plain B. shallow C. simple D. ugly

8. She ... weighed her words before speaking.
A. carefully B. carefreely C. carely D. carelessly

Q. A normal person can’t but ... with disgust at the sight of those modern cartoon
monsters.
A. shake B. shiver C. shudder D. tremble

10. Under the ... sun, tens of thousands of people waited patiently to hear the speeches.
A. boiling B. frying C. scorching D. roasting

2. Make the right choice:

1. Anne Boleyn was ... wife of Henry VIII.
A. a second B. the secondth C. second D. the second

2. Bringing up a child all by oneselfis ... work.
A. a heavyest B. a most heavy
C. the heaviest D. the most heavyest

3. Send the information immediately. ...can't wait.

A. They B. It C. Nothing D. None
4. Very ... time is left before the viva.
A. few B. a little C.afew D. little

5. You'll find the Dean in ... Room 10.
A. a B. the C.an D. -

6. I've one exception. But there must be at least two ... ?
A. the other B. another C. other D. others

7. Life is not easy, ... it?
A. isn't B. does C.is D. doesn't

8. I don't know the correct answer ... .
A. too B. also C. either D. neither

9. The best way to teach children to love a poem is to read it ... to them.
A. inspiringly B. inspiring C. inspiration D. inspire

10. Discuss why ... popular theme in recent literature and media texts.



A. is this such B. this is such a C. this is so D. this so a
3. Open the brackets to make the story complete:

A Philosopher
Once a philosopher (travel)1 down a river in a small boat. While he (cross)2 the river he
(ask)3 the boatman: “You ever (hear)4 about Philosophy?” “No,” (say)5 the boatman. “I
never (hear)6 about it. What (be)7 it?”” “I (be)8 sorry for you, indeed,” (reply)9 the learned
man, “you (lose)10 a quarter of your life as it (be)11 a very interesting science?” Several
minutes later the philosopher (ask)12 the boatman another question: “You (hear)13 about
Astronomy, when you (be)14 at school?” “No, I (leave)l5 school many years ago and I
(forget)16 all about it,” was the answer. To this the philosopher (answer)17 that lie (be)18
really sorry for the man, and he (think)19 that the boatman (lose)20 a second quarter of his
life.
Some minutes (pass)21 and the passenger again (wonder)22 if the man ever (hear)23 about
Algebra. And the man (have)24 to admit that he never (know)25 anything about it. “In that
case you certainly (lose)26 a third quarter of your life!” said the scientist.
At that very moment the boat (strike)27 on a big stone. The boatman (jump)28 and (cry)29:
“You ever (learn)30 (swim)31?”
“No,” was the answer. The boatman (explain)32 sadly to the philosopher that he (be)33 sure
the scientist (lose)34 his whole life as the boat (sink)35.

Oral Part

4. Read the text aloud artistically:

French Radio Wants to Play English Songs

Radio stations in France have been protesting against a possible new government rule.
DJs were already unhappy with a 30-year-old system that requires them to make sure that
40 per cent of the songs they play are in French. Now the government wants them to make
sure the songs in French are not the same popular hits. Radio stations could get a fine if they
do not follow these rules. Radio company bosses say the new rule will stop French people
from listening to the radio. Many music lovers already choose music streaming services to
listen to American or British songs. Moreover, many French artists, such as Daft Punk and
Phoenix, now sing in English so they can be popular globally.

France's government says the new law is to protect its culture from American and
British influences. It especially wants to stop the English language from getting deeper into
French culture. A spokesman for the French music industry said the new law is necessary.
He said that if the radio stations were allowed to play whatever songs they wanted, "both
the French language and the music would lose out". He added that: "[Radio stations] can't
just be allowed to do what they want when it comes to language." A union for French
musicians said the law is important to protect French musicians. He said: "It remains
fundamental for French artists to have the chance of making a career out of music."

5. Answer the examiner’s questions referring to the text.



(He narotcst abutypueHTy 1151 TOATOTOBKHU)

1. What kind of organizations have been protesting in France?
2. What are music lovers changing to instead of the radio?

3. What influences does France want to protect its culture from?
4. What did the French music industry say could lose out?

5. What makes some music classic one day?
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